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FOREWORD

The story of Esther has all the ingredients for a great Hollywood thriller—a beau-
tiful and spirited heroine, a dark-hearted villain, a twisting plot full of danger and
intrigue, and a cliffhanger of a climax. And in the midst of this excitement we
find a powerful message—the smallest person acting bravely can make an enor-
mous difference, for God has placed us where we are for a reason.

We were delighted to work with material this exciting. The length and complex-
ity of the tale were challenging, but we think we’ve captured all the essential 
elements in 45 minutes of humor, pathos, and inspiring music. The result is sim-
ple enough to be performed by children, and sophisticated enough to appeal to
adults. The work has been produced successfully by groups of all ages.

The play requires a minimum of costumes, props, and scenery. In several early
productions of the musical, a few boxes and a throne composed the set; and the
costumes were made from t-shirts, sashes, and an assortment of hats. Of course,
the work also allows for a more elaborate theatrical staging.

It was a joy to put Malice in the Palace on its feet. As always when producing 
a new musical, there was lots of work and lots of fun. We hope you’ll have a 
similar discovery.

––Tom Long and Allen Pote

And so we say a simple prayer, that when the day is through,
O, loving God we see your face, and find our place in you.



CHARACTERS

The Narrator: An animated reader, trying hard to do his/her best. 
The person playing this role may double in the chorus.

King Ahasuerus: The ruler of Persia—a proud but sometimes-foolish 
man, full of self-important bluster and false humility. He can be 
fiercely commanding, but is easily led. He loves to quote 
proverbs (optional solo)

Queen Vashti: The King’s wife—banished at the beginning of the story.
(one line)

Esther: One of the People of Israel living in Persia—a brave,
down-to-earth heroine. (solo)

Mordecai: Esther’s guardian—a wise father figure with grit and 
determination. (solo)

Haman: A smooth and flattering advisor to the king. He is smugly 
superior, good with words, and has the charm of a weasel. (solo)

Harem Keeper: An energetic comic character, with the manner of a
schmoozing Hollywood assistant. The role was originally 
performed with a broad, east coast New Jersey accent. 
(Can be male or female.)

Beauty Candidates 1–5: Esther’s competition for the position of queen,
they behave like a group of vain and catty Vegas showgirls. 
(Sing as a group.)

Record Keeper: A prim and officious announcer of documents.
Guard Captain: The leader of the Guards—an intimidating presence.
Zaresh: Haman’s Wife—a fawning woman who can be sweetly vicious.

(solo)
Incidental lines: Speakers 1–8, Advisors 1–3, Young Woman, Servant 2,

Crowd 1–12, Haman’s Friends 1–2.
Chorus: Persian Citizens, Guards, Haman’s Friends, and The People of 

Israel. May include the Narrator.

Most roles can be played by either male or female performers, with the
exception of Esther, the King, Haman, Zaresh, and Mordecai. Many roles
can be double cast, so the show could be done with a minimum of twelve
actors.

Most groups may wish the actor playing the Narrator to be in the chorus
as well. In this case, instead of making the entrances and exits indicated
in the script, simply have the actor assume the Narrator role by putting on
a hat, and “exit” the role by removing the hat.



PRODUCTION NOTES
Approximate Performance Time: 45 minutes

The following notes are offered as a guideline, which you can change or adapt to fit your own situation.

COSTUMES:

Costuming can be as simple as t-shirts and pants with simple add-ons for different characters. Some 
suggestions:

Persians: Colorful sash or vest with a headband that has an emblem on the front. Headbands can
be made with 3/8" foam padding available from a carpet store. The foam is easy to cut and 
shape, and can be glued quickly using an ordinary hot glue gun. The finished pieces are 
spray-painted. For female characters, you can add a scarf to the hat or headband that drapes 
from ear to ear under the chin.

People of Israel: Biblical dress, or simple Biblical headpieces.
The Narrator: All in black, or jacket and top hat with bow tie.
The King: Crown and robe.
Queen Vashti: Crown, or crown and robe.
Esther: Peasant dress, followed later by a crown and robe.
Mordecai: Robe and Biblical headpiece, staff.
Haman: All in black with a sash, or black robe. Triangular hat. (The triangular shaped hat is 

traditional, and can also be made from foam.)
Harem Keeper: Harem pants, colorful vest, garish “cat’s eye” glasses.
Beauty Candidates 1–5: Feather boas, outlandish hats and vests, cheap jewelry.
Record Keeper: Thick black glasses.
Guards: Headbands and sashes in a distinct color.
Zaresh: All in black with headband and attached scarf.

SET:

When the play opens, the stage is set with a number of boxes and a throne upstage center. The boxes are tall
enough to be used as seats and sturdy enough to stand on.

You can dress the stage further with banners hung from poles standing in flag stands, and large potted plants.

Some additional possibilities:
Oriental carpets hung as a backdrop.
A whimsical golden “domed palace” look can be easily achieved with umbrellas on poles. In the

original production, we used inexpensive umbrellas with straight handles. The handle of
each umbrella fit into the end of a 1½" PVC plumbing pipe. The other end of the pipe was
capped with a PVC male adapter. We made stands for the poles by screwing a cast iron
floor flange onto a 12"x12" piece of plywood. The “male adapter” on each pole was
screwed into the floor flange, and the plywood base was weighted so that the pole stood
up like a giant mushroom. The poles were hacksawed to different lengths, and both
umbrella and pole were spray painted gold.



PROPS:

Narrator’s book Haman’s black hat
Music stand Golden umbrella (optional)
King’s crown Harem Keeper’s glasses
Vashti’s crown Mordecai’s Staff
Record book Proclamation scroll for Haman
Esther’s crown King’s ring
Record Keeper’s glasses King’s scepter
Five spears Stick Horse
Two Scrolls for Mordecai and Esther Toy Horn
Two Quills Whistle

SUGGESTED STAGING AND MOVEMENT:

The following staging was used in the original production.

“Traveling Music”—At the end of some songs, additional music was needed to cover the cast mov-
ing to new positions after the audience had applauded. In these cases, the accompanist repeated the
last few measures of the previous song.

Crisis in the Palace
The words in the song suggested the actions. During the choruses of the song, the cast played to one
another—spreading whispers and rumors etc. In verse one, the cast mimed feasting in small groups.
Vashti was on a box upstage left, primping in a mirror; and the King was on stage right. When he
called for the queen, an advisor went to her—but Vashti refused to come. In verse two, the advisors
surrounded the king downstage right, and Vashti moved to downstage center. The King pointed to
Vashti on his line “Thus it shall be done” and then, on the phrase “because she won’t obey,” he point-
ed offstage right to indicate that she was banished. On the line “He proved to all that he was still in
charge,” Vashti walked slowly past the king and his advisors who folded their arms smugly. On her
“Hah!” she looked back at them and they were startled into jumping. At measures 48 and 86, the cast
froze with comical expressions until they sang again.

Beauty Secrets
The basic movement for the song is indicated in the score. The Beauty Candidates danced and sang
with lots of vain posing and primping. When Esther sang her solo, she looked at a point high on the
back wall on the stage left side of the audience. This point was established as the “God spot,” where
all the characters looked when singing toward God throughout the show.

Stand Up
At the beginning of the song, the characters stood as indicated in the score. At measure 226, on the
line “Listen, listen for the Master’s voice,” the cast looked up toward the “God spot.” At measure 230,
on the line “Sing for joy the song you hear,” the cast moved to new positions, celebrating and clap-
ping. At measure 233, the cast divided into two halves. One group dropped to the floor on “Even
when the others around you fall,” while the others remained standing. At measure 235, the standing
group dropped to the floor and the other group stood. They continued in this manner, standing and/or
dropping in their groups every two measures until the final “Stand up, stand up, stand up,” when they
all stood.



Wings of the Dawn
Movement was kept to a minimum during this number, with the cast arranged in small groups
upstage. Esther started the song by kneeling beside the box where she had been sitting during the 
letter-writing scene with Mordecai. During the first chorus, on the words, “If I climb to the heights
of a mountain,” she stood. At the end of the first chorus and verse, she walked forward to a new spot
near downstage center. Throughout the song, she used simple and natural hand movements, and on
the line “When I rise on the wings of the dawn,” in the second chorus, she stretched out her arms fully
with her palms up and closed her eyes—giving herself fully to God in a gesture that suggested both
flying and prayer.

Chant III
The timing during this chant is critical. Esther must stand up and face the Guard Captain’s spear just
as it is about to strike her. The actress playing Esther will need to carefully count the “Make Way for
the King(s)” to know when to stand and turn; and the Guard Captain will need to time his walk to
end up at Esther’s position on the last “Make way for the King.” The Guard Captain can help the
moment by exaggerating the “wind up” for his final stab with the spear. The rest of the cast can accen-
tuate the danger by gasping loudly as the spear draws back. The action following the chant—the
Guards halting, the King approaching Esther, the King raising his scepter, and Esther touching the
scepter—should be played very slowly to sustain the suspense.

It Would Take a Miracle
During Haman’s portion of the song, Haman, Zaresh, and Haman’s Friends kept to one side of the
stage, and animated the verse with simple choreography—e.g. Haman did a thinker’s pose on the
words “A man with brains” and a muscle pose on the words “and iron nerve.” He placed a hand over
his heart and held up his hand in a “promise to tell the truth” pose on the line “This I vow.” Zaresh
and Haman’s Friends stretched one arm up on a diagonal on “who will rise” and the other arm down
on a diagonal on “who will fall.” They all gestured to Haman on “There’s only one who knows it all.”
On the refrain, Zaresh and Haman held hands and pulled toward each other and then leaned away
comically in time with the music. The entire group froze at the end of the song. When the People of
Israel entered they kept to the opposite side of the stage, and sang with animation—using natural
hand motions and playing off each other. At the end of the song, when both groups sang simultane-
ously, each group repeated their choreography as exactly as possible.

This Is the Day
Some of the cast formed small groups on different levels upstage during this song, while a smaller
group did simple dance moves in front of them. The movement suggested the kind of dancing done
at formal balls several centuries ago. In addition to the movement indicated in the score, the cast
played off each other excitedly on the lines “a sense of excitement is filling the hall,” and the final
three “The queen tells her secret” lines.

A Simple Prayer
The movement here was kept to a minimum, with the cast drifting slowly and sensitively to form art-
fully arranged groups on different levels. The essential action between Haman, Esther, and Mordecai
is indicated in the script.

God Is Our God
The final number was carefully choreographed with a number of simple dance moves learned by the
entire cast. The score contains the essential gestures for the second verse of the song, where Esther,
Mordecai, and Haman take bows.
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5

(SPEAKERS 1 and 2 tiptoe in quickly
from opposite sides.)

With excitement (  = 96)

(1 whispers in 2’s ear.)

Freely
G

NARRATOR: And in that year, the kingdom was abuzz with whispers

(NARRATOR exits.) Cm
and rumors of a terrible scandal,

1

(The stage is decorated to suggest a fanciful Persian palace. There is a
large throne upstage center, and a music stand down left at the edge of the
playing area. The NARRATOR enters with a large book and crosses to cen-
ter stage, as the KING, VASHTI, HAMAN, and MORDECAI enter and freeze
in poses upstage.)

NARRATOR: (reading from the book) Good evening, and welcome to our show, “Malice in
the Palace: The Story of Esther.” We didn’t have a big budget for the show,
but we still have everything we need to tell a really great story: A king . . .
(KING strikes a new pose), a queen . . . (QUEEN strikes a new pose), a
prime minister . . . (HAMAN strikes a new pose), a faithful servant . . .
(MORDECAI strikes a new pose), and many others. I play the part of the
Narrator. And even though I don’t get to do a lot of fun character lines, my
part is still very important. At least that’s what the director says.

(The KING, VASHTI, HAMAN, and MORDECAI start to exit.)

HAMAN: (passing behind the NARRATOR) I can’t believe you fell for that.

NARRATOR: (embarrassed, whispering quickly to HAMAN) Stop it.

(The NARRATOR crosses to the music stand and places the book on it. For
the remainder of the show, the NARRATOR moves to this position to read
from the book.)

(Music begins as the NARRATOR continues, to audience.) 

We take you now to Persia in the year 483 BC, when the mighty King
Ahasuerus ruled from India to Ethiopia.

��������	�
���������

TOM LONG ALLEN POTE
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G

think?

SPEAKERS 1–4:

May be.

(SPEAKERS 1–8 scatter: The rest of the cast runs on
and forms small groups around 1–8, whispering.)

Fm

(SPEAKERS 1, 2, 3, and 4 scatter and
pair up with 5, 6, 7, and 8 as they enter.) in the ears of the newcomers.)

(1, 2, 3, and 4 whisper the news
20 SPEAKERS 5–8:

(gasp) You

(1 and 2 whisper to 3 and 4.) 15 SPEAKERS 3 and 4:

(gasp) You’re jok ing!

SPEAKERS 1 and 2:

No!

Cm

10
SPEAKER 2:

(gasp) Real ly?

SPEAKER 1:

Yes!

(SPEAKERS 1 and 2 split as 3 and 4 enter.
1 runs to meet 3 and 2 runs to meet 4.)

Crisis in the Palace
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G m E C m7 G m
heard? Have you heard? There’s a cri sis in the pal ace, ev ’ry

Fm B m Fm

cri sis in the pal ace and the king dom is a flut ter with the news. Have you

Cm Fm6 G7 Cm

chattering with animation.)
(The cast circle in pairs,

ALL: unis.

Have you

30

heard? Have you heard? There’s a

Fm6/G G

ALL:
(to a partner)

Shock ing!

25

(Each cast member leans
a new direction to speak
to a different partner.)

Ghast ly!

to the audience.)
(All face forward,

Dread ful!

35

G7

2

Crisis in the Palace
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45
div.

lis

Buzz,

ten to the buzz,

buzz,

lis

lis

ten

ten,

to the

lis

buzz.

ten, lis ten.

Buzz buzz buzz buzz!

Cm Fm6
Whis pers, ru mors, lis ten to the buzz,

Fm6 G
she said.

GROUP 1:

He

40

does n’t!

GROUP 2:

Yes, he does!

C m/E C m E Cm
bod y has a dif f’rent point of view! He said,

Buzz buzz buzz buzz!

Cdim

Crisis in the Palace



12

D /F C A B Gm Cm

60

par ty’s get ting slow.”

ALL:

Her love ly face will liv en up the place.

Fm/D G7 Cm Gm/B Cm B /D E
some one best say yes! Then the king said,

KING:*

“Go and fetch the queen, the

Fm B E A B Gm Cm
It was a great suc cess. For when a king in

55

vites some one, the

A B Cm

unis.

Oh, the

50

king had a feast for six long months.
G

3

Crisis in the Palace

*The KING’S solo may be sung by all. Cued notes are for changing voices.
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C m7 G m C m/E C m

cri sis in the pal ace, ev ’ry bod y has a dif f’rent point of

Fm B m Fm G m E

70

king dom is a flut ter with the news. Have you heard? Have you heard?There’s a

Cm

heard? Have you heard? There’s a cri sis in the pal ace and the

G7 Cm Fm6 G7

But the queen said:

65

“No!”

VASHTI: ALL: (reacting with shock)

(gasp)

ALL: unis.

Have you

Cm

Crisis in the Palace
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A B Cm

unis.

Then the king called his wise men far and wide

div.

lis

Buzz,

ten to the buzz,

buzz,

lis

lis

ten

ten,

to the

lis

buzz.

ten, lis ten.
85

Buzz buzz buzz buzz!

Cm Fm6
does!

80

Whis pers, ru mors, lis ten to the buzz,

E Cm Fm6 G

75

view! He said, she said.

GROUP 1:

He does n’t!

GROUP 2:

Yes, he

Buzz buzz buzz buzz!

Cdim

G

4

Crisis in the Palace
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G7 Cm Cm

ALL WOMEN:

But the queen got her way!

his ADVISORS who jump back in shock
at the sound of the laugh)

VASHTI: (toward the KING and

Ha!

D /F C A B Gm Cm
cause she won’t o bey.”

ALL:

He

100

proved to all that he was still in charge.

Fm/D G7 Cm Gm/B Cm B /D E
ev er come to

95

you.”

ALL:

So the king said,

KING:*

“Thus it shall be done, be

Fm B E A B Gm Cm

90

to tell him what to do. They said,

ADVISORS:

“You must for bid the queen to

Crisis in the Palace

*The KING’S solo may be sung by all.
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C m/E C m E Cm
bod y has a dif f’rent point of view! He said,

G m E C m7 G m

110

heard? Have you heard? There’s a cri sis in the pal ace, ev ’ry

Fm B m Fm
king dom is a flut ter with the news. Have you

Fm6 G7 Cm

105
ALL:

Have you heard? Have you heard? There’s a cri sis in the pal ace and the

5

Crisis in the Palace
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cresc.

G7 Fm Cm

125

lis

buzz,

ten

cresc.

to the buzz,

lis ten to the

buzz,

buzz,

buzz,

buzz,

buzz,

buzz,

buzz,

buzz,

buzz!

buzz!

G
lis

lis

ten

ten,

to the

lis

buzz.

ten, lis ten.

Buzz

Buzz

buzz

buzz

buzz

buzz

buzz!

buzz!

Lis ten to the buzz,

Lis ten to the

Fm6
ru mors,

120

lis ten to the buzz,

div.

lis

Buzz,

ten to the buzz,

buzz,

Fm6 G Cm

115

she said.

GROUP 1:
(shouting)

He does n’t!

(shouting)
GROUP 2:

Yes, he does! Whis pers,

Cdim

Cm6/G

Gm

Pause

Crisis in the Palace
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(NARRATOR enters)

NARRATOR: And so the news swept across all of Persia: Queen Vashti said “no” to the
King, and he banished her from ever coming into his presence again. But
now the King had another problem.

(NARRATOR exits)

HAMAN: Your Highness, on behalf of all your advisors, let me just say that was splen-
did work!

KING: (holding up one finger) It is written: “Sometimes the lion must show his
teeth, to prove he is not the rabbit.”

ALL: Yes, the lion!

(On the word “lion” above, all gesture broadly toward the KING with an out-
stretched arm and hold the position for a moment.)

HAMAN: Wisely said, Your Highness!

ADVISOR 1: If you hadn’t acted quickly, every woman in the kingdom might have gotten
ideas.

ADVISOR 2: And before you know it . . . POW!

KING: Pow?

ADVISOR 3: The Persian Organization of Women.

YOUNG WOMAN: (from the other side of the stage, shouting) Equal shekels for equal work!

(All turn to stare at her.)

YOUNG WOMAN: It could happen.

KING: Enough empty talk! I wish to go over there. (He points to the throne,
upstage center.)

HAMAN: Yes, of course, Your Highness. (calling) Guards!

(The GUARDS trot on in formation, carrying spears. The GUARD CAPTAIN
carries a folded umbrella.)

GUARDS: (in a military double-time cadence as they trot) Boom chucka-lucka-lucka,
Boom chucka-lucka-lucka, Boom chucka-lucka-lucka, Boom!

(The GUARDS halt at attention and the KING takes his place in the center
of the formation. The GUARD CAPTAIN stands behind the KING and raises
the umbrella over him.)

(During the chant that follows, the GUARDS and the KING process forward
toward the throne with measured steps. After each “King”, the GUARDS
strike the butts of their spears on the floor, loudly. They chant as they start
to move. It is a comically pompous display for such a short trip.)
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repeat if necessary

way for the King,

(strike)

make way for the King,

(strike)

make way for the King,

Slowly, with mock dignity

Chime ALL:

Make

E

way for the King,

(strike)

make

130

way for the King,

(strike)

make way for the King,

(strike)

make

6

Pause

*Chant may be shortened if desired

GUARD CAPTAIN: Halt!

(The procession stops with the GUARDS surrounding the throne at atten-
tion. The GUARD CAPTAIN snaps the umbrella shut and the KING sits.)

KING: And now, place the queen at my right hand.

HAMAN: Uh . . . Your Highness, you banished the queen.

KING: What?

ADVISOR 4: She can’t come here—You sent her away.

KING: (standing and moving downstage) Whose idea was that? Now what do I do?
(calling) Keeper of the Harem!

HAREM KEEPER: (rushing on) Right here, Your Highness. Your command is my command.

KING: Somehow I seem to be queenless.

HAREM KEEPER: You, Sire? But you look fabulous! Have you been working out?

KING: No, no! I sent her away myself.

HAREM KEEPER: Oh. In that case, Your Highness, perhaps . . . you should pick a new queen.

KING: Excellent idea! Go at once! Find the women to choose from.

HAREM KEEPER: (clapping) All right people, let’s get busy!

(The KING exits as the SEARCHERS head out into the audience, looking
for candidates for queen.)
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SEARCHER 1: (heading down a side aisle with SEARCHER 4) We’ve got this side!

SEARCHER 2: (heading down the other side aisle with SEARCHER 5) We’ve got this side!

SEARCHER 3: We’ll look in the middle.

SEARCHER 4: Yuck! The people over here look really bad.

SEARCHER 5: How about this lady with the funny looking outfit!

ALL: (after pausing to look) Nawww.

SEARCHER 6: (spotting ESTHER near the front of the audience) Hey look! Over here!

SEARCHER 7: (helping ESTHER stand) She’s even wearing a costume from the show!

ALL: (as the SEARCHERS converge around ESTHER) Oooo . . .

HAREM KEEPER: What’s your name, sweetie?

ESTHER: Esther.

HAREM KEEPER: Perfect! (leading her up to the stage) Talk about being in the right place at
the right time.

(The HAREM KEEPER leads ESTHER offstage right as the NARRATOR
enters. If necessary, the members of the cast who will play BEAUTY CAN-
DIDATES can also exit at this time to get into costumes.)

NARRATOR: And so Esther, a young orphan and a Daughter of Israel, was brought to the
royal court of the King. Before she entered the walls of the palace, she said
goodbye to her guardian Mordecai, the cousin who had taken her in and
raised her when her parents died.

(NARRATOR exits.)

HAREM KEEPER: (entering with ESTHER from stage right) Right this way, dearie. Welcome to
your new home.

MORDECAI: (running to meet them from the other side of the stage) Wait, wait! Let me
speak to her.

HAREM KEEPER: I’m sorry, Sweetlips, you can’t come in here.

ESTHER: Please . . . it’s my guardian. Let me talk to him one more time before I go.

HAREM KEEPER: Very well, but make it snappy. The hall’s only rented till ten. (clapping for
attention as she shouts to everyone standing around) Privacy! A little priva-
cy for the girl!

(All turn away, leaving ESTHER and MORDECAI alone for a moment.)

ESTHER: I’m sorry, Mordecai. I have to go.

MORDECAI: I know, my child. You can’t say no to a king.

ESTHER: I’ll try to remember what you taught me.

MORDECAI: I’m sure you will, Esther.

ESTHER: And I’ll try to tell everyone what it means to be one of the people of Israel.

MORDECAI: (taking her arm and leading her farther downstage left) No! No, you mustn’t!

ESTHER: What do you mean?

MORDECAI: That’s why I had to talk to you. We have enemies in the palace who hate all
the people of God.
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ESTHER: Oh, no . . . what should I do?

MORDECAI: Be true to your God and true to your people. Just don’t tell anyone where
you come from.

ESTHER: I’ll do my best. (She turns to go.)

MORDECAI: And Esther . . .

ESTHER: (turning back) Yes?

MORDECAI: I’m proud of you. You’re the daughter I never had.

(After a brief pause, the HAREM KEEPER turns back into the scene abruptly.)

HAREM KEEPER: (Stepping between ESTHER and MORDECAI) O.K., the sob scene’s over!
Let’s keep this thing moving. (clapping her hands) Harem people, front and
center! (The BEAUTY CANDIDATES slink on from stage right and strike
poses.) Folks, I’d like you to meet our newest recruit. Esther baby, strut your
stuff!

(The HAREM KEEPER gives ESTHER a push, and she stumbles forward
toward the BEAUTY CANDIDATES. They move around her, eyeing her up and
down.)

ALL CANDIDATES: Ewww . . .

CANDIDATE 1: Holy Zoroaster, look what the camel dragged in!

CANDIDATE 2: That outfit is a scream!

CANDIDATE 3: Where do you shop, Kid . . . the Wailing Wall-Mart?

(All CANDIDATES snicker.)

CANDIDATE 4: I think she needs new perfume, too.

CANDIDATE 5: Yeah, something other than Dead Sea #5!

(All CANDIDATES laugh louder. The HAREM KEEPER moves to rescue
ESTHER by taking her arm and leading her back to stage left.)

HAREM KEEPER: All right, claws in, you Persian cats! We all know the kid needs a little help.

CANDIDATE 3: A little! Please.

CANDIDATE 5: She’s a Medusa Wannabe.

HAREM KEEPER: Esther honey, before you meet the King, you’ve been chosen for a very spe-
cial honor.Your fabulous Trip-to-the-Palace Package comes with a full year of
beauty treatments! Six months with oil of myrrh . . .

ALL: (like the audience of an infomercial) Oooo . . .

HAREM KEEPER: . . .and six with perfumes and cosmetics!

ALL: (applauding politely) Ahhhh.

ESTHER: (dryly) Thanks. I’m flattered, I think.

HAREM KEEPER: Ladies, show her what she needs to know!
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Cm Cm/E Fm G Cm Cm/E G

Slow Swing 150

Cm Fm6 G

Beau ty

145

se crets, are the kind that show!

Cm Fm6 G

ALL: 140

Beau ty se crets, ev ery one should know.

135
Moderately (  = 150)

7



23

G Cm Fm6
ev ery one should know. Beau ty se crets,

A 7/G Cm Fm6
Judg ing by the cov er is n’t just for books!

ALL:

Beau

Tempo I

ty

(CANDIDATES move away
from ESTHER and pose.)

160

se crets,

Dm 5 G Cm
great hair do!

155

If you’re not good look in’ you won’t get looks.

Cm Fm6

Ev

(surrounding ESTHER)
CANDIDATES:

ery one’s who’s an y one knows it’s true, you got ta have style and a
G7/C Cm7 F9/C

G7/C Cm7 F9/C

Beauty Secrets
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C/F F Dm Am
loves me as I am. One who knows my se cret self, who

C/F F Gm/F
li on and the lamb, Cre a tor of all

175

beau ty, who

E m C F Gm/F

ESTHER: 170
Slowly, with sincerity

I be long to the One who made the

G Cm Cm/E Fm G C Dm

165

are the kind that show!

slowing

(stepping away from others and looking toward God)

pedal harmonically

Slow swing 8

Beauty Secrets
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G7 Cm G Cm
are the kind that show!

195

Cm Cm/E G Cm Fm6

we’re here to tell you…
CANDIDATE 2: But

ALL: 190

Beau

Tempo I

ty se crets,

B /C Gm7/C F G7 Cm Cm/E Fm G
hide with in your

185

heart.

CANDIDATE 1: Well, Kid, that’s fine if you want

(CANDIDATES surround ESTHER again.)

Slow Swing to keep your beauty a secret…

Gm Dm F/A Gm7

180

sees my deep est part. True beau ty is the love of God you

9

Pause

Beauty Secrets
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HAREM KEEPER: O.K. people, it’s time to play . . .

ALL: (shouting) Name . . . That . . . Queen!

(The King enters from stage right as SERVANT I exits to get a tiara. Three
of the BEAUTY CANDIDATES and ESTHER line up side by side on stage
left. ESTHER is still dressed simply, while the other three are garishly outfit-
ted with layers of feathers, furs, jewelry, etc. The KING approaches the four,
inspecting them.)

HAREM KEEPER: Well, here they are, Your Highness . . . the final four contestants. So what’ll it
be? (holding her hand over each of the candidates as she names them)
Bachelorette number one . . . number two . . . number three . . . or (pushing
ESTHER forward) . . . number four?

KING: Ahhh . . . (He indicates ESTHER.) I choose this one.

THREE BEAUTY
CANDIDATES: (stamping their feet and stepping away a few paces) Awwww.

(SERVANT 1 enters with the tiara on a pillow and brings it to the HAREM
KEEPER.)

HAREM KEEPER: (placing the tiara on ESTHER’s head) Ladies and Gentlemen, I give you the new
First Lady of the Kingdom, a Queen-for-More-Than-a-Day . . . Queen Esther!

ALL: (Cheer and applaud as ESTHER exits to change into Queen’s costume)

KING: Very well, my work here appears to be done. (He starts to exit right.)

HAMAN: Just a moment, Your Majesty. As long as you’re in the mood for choosing
things, why don’t you select a new prime minister while you’re at it?

(HAMAN strikes a hopeful pose and looks at the KING expectantly.)

KING: (missing HAMAN’s hint) Very well, (clapping his hands) Keeper of the
Records! (The RECORD KEEPER hurries forward, carrying an ornate
book.) Who’s on the list of candidates for Prime Minister?

RECORD KEEPER:(referring to the book) Your Highness, you have a loyal servant named
Mordecai, one of the People of Israel. (MORDECAI steps forward and stands
to one side.) He’s honest, hardworking, faithful, brave, obedient, and very
wise. He also saved your life last year by stopping an assassination plot.

KING: Yes, but what do the polls say?

RECORD KEEPER:(checking the book) Well, your advisor Haman is very popular. (HAMAN
places himself in the KING’s view and again strikes a hopeful pose.) He’s
shallow, thin-skinned, and instead of being honest, he’ll tell you whatever
you want to hear.

KING: Ah, that sounds perfect! Make it so!

HAREM KEEPER: (stepping forward and holding her hand over HAMAN’s head) O.K., folks,
let’s give it up for our new prime minister—Haman!

ALL: (Applaud and cheer.)

HAMAN: Thank you, Your Highness. And now, let me give you my first piece of advice.

KING: Yes?

HAMAN: O Mighty One, we know that people bow to you when you pass by. But if they
really honored you, they would also bow to your advisors.

KING: My advisors?
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HAMAN: Yes, my Perfect Potentate. They might bow to . . . oh . . . I don’t know . . . your
prime minister for example.

(HAMAN once again strikes a hopeful pose and looks at the KING expectantly.)

KING: Ah . . . I see. Yes, now I recall, it is written: “When the King stands high upon
the mountain, those who kneel to him, kneel also to the dirt below”.

ALL: Yes . . . to the dirt below!

(On the word “dirt” above, all gesture toward HAMAN with an outstretched arm.)

HAMAN: (looking around at the pointing arms, dryly) You have a unique way with
words, Your Highness.

KING: And you, Haman, are a man after my own heart. Put it in the Book of
Records. Everyone must kneel to my servant Haman, just as they do to me.

ALL: (chattering at once) Oh great idea, Fabulous, Super, Splendid work, Love
the whole concept, etc. (The KING glances around at the chattering crowd.)

KING: (sternly) Beginning . . . at once!

ALL: Ah! (All except MORDECAI drop to their knees quickly.)

KING: That’s better. Carry on, Haman, in my place.

(The KING exits. HAMAN watches him go for a moment, and then dashes
over to the throne and sits, relishing the feeling of power.)

HAMAN: Ahhh . . . This is the part I was born to play.

(NARRATOR enters.)

NARRATOR: So everyone bowed low to Haman and honored him as the King commanded.

HAMAN: (to NARRATOR) Did you say everyone?

NARRATOR: Yes.

HAMAN: (standing and taking a few steps toward the NARRATOR) Well then, that
includes you.

NARRATOR: Oh . . . no, I’m the Narrator.

HAMAN: I don’t care. The script says everyone kneels to me.

NARRATOR: Well, I’m sure it doesn’t mean me.

HAMAN: Look, I have an important part here. You’re just a meaningless extra. So get
on your knees!

NARRATOR: O.K., O.K.

(The NARRATOR picks up the book from the music stand and kneels.
HAMAN turns back and notices MORDECAI, who is still standing stage right.)

HAMAN: (taking a few steps toward MORDECAI) And that goes for you, too. I was
the King’s choice, not you.

MORDECAI: No, thank you.

HAMAN: (moving closer to MORDECAI) What did you say?

MORDECAI: I said, “No, thank you.”

HAMAN: (to NARRATOR) What’s the meaning of this?

NARRATOR: (reading from the book) It says: Now Mordecai refused to kneel to Haman,
for Haman was an Amalekite.
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HAMAN: I am?

NARRATOR: Yes, and Amalekites were enemies of the God of Israel.

HAMAN: So?

NARRATOR: So . . . (reading) Mordecai refused to honor a man who did not honor God.

HAMAN: I don’t care about that religious nonsense. I’m a main character and he’s
supposed to kneel to me! (to MORDECAI) Now kneel or you’ll be sorry.

MORDECAI: I said, “No.”

HAMAN: All right, you asked for it. I’ll make you regret the day you were born. (He
exits angrily.)

ALL: Ooooo . . .

(NARRATOR exits unobtrusively.)

CROWD 1: You better do what he says.

CROWD 2: Yeah, you’re gonna be in big trouble if you don’t.

MORDECAI: I can’t worry about trouble. I have to do what’s right.

CROWD 3: Yeah, but he’s the Prime Minister. He’s got more lines.

CROWD 4: You gotta listen to him.

MORDECAI: In the country I come from, we believe in a God who is more powerful than
any prime minister. That’s the ruler I have to obey.

�
�	����
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E E /G A B

MORDECAI:

Stand

With rhythmic energy (  = 116)

E E /G A B
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E E /G A Fm7 B

(standing and speaking)
CROWD 5:

Ev en when the oth ers a round you fall?

MORDECAI:

Stand up for what is right.

Fm7 B 7 A 9 E /G Fm7 B

205

tight to what is true. God who saves is stand ing up for you.

E E /G A B A 9 E /G

up, stand up, stand up and fight the fight. Be firm, be brave, hold

E E /G A B

200

up, stand up, stand up for what is right. Stand

E

E

E E B

E

Stand Up
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E E/G A B
up, stand up, stand up for what is right. Stand

E E /G A Fm7 B 7

(standing and speaking)
CROWD 8:

Ev en when the road a head’s un known?

MORDECAI:

Stand

215

up for what is right.

ALL: (standing up
one at a time)

Stand

E E /G A Fm7 B 7

(standing and speaking)
CROWD 7:

Ev en when you’re feel in’ like you’re all a lone?

MORDECAI:

Stand up for what is right.

E E /G A Fm7 B 7

210 (standing and speaking)
CROWD 6:

Ev en when be liev ing can cost you all?

MORDECAI:

Stand up for what is right.
E

E

E

E

11

Stand Up
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A C m A
Mas ter’s voice. If the word, word of God is clear,

C m A E G m
When it’s time, time to

225

make a choice. Lis ten, lis ten for the

F m7 B7 A9 E/G F m7 B7

tight to what is true. God who saves is stand ing up for you.

E E/G A B A9 E/G

up, stand up, stand up and fight the fight.

220

Be firm, be brave, hold

E

E E

B

B E B E

Stand Up
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F F/A B Gm7 C

Ev en when be liev ing can cost you all?

shouting

Stand up for what is right.

235

F F/A B Gm7 C

Ev en when the oth ers a round you fall?

shouting

Stand up for what is right.

F m7 F m7/B B7 Gm7

sing with joy the song you hear.

230 handclaps

C7

F

F

12

Stand Up
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F/C Gm7/C F F/A B B /C F

up, stand up, stand up!

shouting

STAND UP!

F F/A B Gm7 C

Ev en when the road a head’s un known?

shouting

Stand up and fight the fight. Stand

240

F F/A B Gm7 C

Ev en when you’re feel in’ like you’re all a lone?

shouting

Stand up for what is right.
F

F

Pause

(ALL move upstage and sit as MORDECAI exits and the NARRATOR
enters. As the NARRATOR speaks, the KING enters and sits on his throne.)

NARRATOR: Now when Haman saw that Mordecai did not fear him, his anger grew, and
he began to plot against Mordecai. In fact, he cast lots to decide a good day
to get rid of all the Jewish people in Persia. And soon he went to the King
with his plan.

(NARRATOR exits, as the HAREM KEEPER and HAMAN enter from stage
right. HAMAN is carrying a rolled up scroll.)
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HAREM KEEPER: (pausing to announce HAMAN) The King will now see his loyal servant
Haman! O.K. . . . get in there and schmooze, Persia-boy. (She gives HAMAN
a push toward the throne.)

HAMAN: Your Highness, I regret to say I have some shocking news.

KING: What is it?

HAMAN: Most Awesome One, there are traitors in your kingdom.

KING: (standing) Traitors!?

HAMAN: Yes. A certain group of people scattered throughout the land do not obey
your laws.

KING: Shocking!

HAMAN: Yes, it is, O Exalted One. I believe you must get rid of these troublemakers
at once!

KING: How?

HAMAN: My Gracious Lord, it would be my joy to handle all the unpleasant details.
(moving to downstage center) Just say the word, and I’ll have them all
destroyed.

KING: Haman, your kindness touches me deeply. (The KING removes his ring and
hands it to HAMAN.) Take my royal ring and do whatever you need to do.
And now, I wish to leave.

HAMAN: Guards!

GUARDS: (as they rush to surround the KING) Boom chucka-lucka-lucka, Boom chuc-
ka-lucka-lucka, Boom chucka-lucka-lucka, Boom!

(The GUARD CAPTAIN raises the umbrella over the KING.)

���	
���

repeat if necessary
way for the King,

(strike)

make way for the King,

With mock dignity

Chime ALL:

Make

245
E

way for the King,

(strike)
with measured steps, exiting stage right.)
(The GUARDS and the KING march forward

make way for the King,

(strike)

make

13

Pause
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E

MORDECAI:

D/E

My Daughter, Esther, our people are in great danger.
You must go to the King at once, and beg for mercy.

E 255 F m/E E D/E

Slowly and freely

NARRATOR:

E

following dialogue

D/E

And when Esther heard of his grief, she sent word to him asking
what was wrong. And Mordecai wrote back a secret message.

250 E F m/E E
(NARRATOR exits)

D/E
14

HAREM KEEPER: (trailing after the procession as it exits) Ladies and gentlemen, the King has
left the building. I repeat, the King has left the building.

(HAMAN watches the formation leave and then unrolls the scroll he has
been carrying.)

HAMAN: Well, isn’t this fortunate. I seem to have a proclamation right here with me.
(With a flourish, he presses the King’s ring to the paper.) And it’s sealed
with the King’s ring. Keeper of the Records! (The RECORD KEEPER rushes
forward and comes to attention.) Read this out. (He hands the scroll to the
RECORD KEEPER.)

RECORD KEEPER:(reading) The King commands that on the thirteenth day of the twelfth
month, the month of Adar, all the people of Israel shall be destroyed, killed,
and annihilated, and all of their goods shall be plundered.

HAMAN: (to himself) So Mordecai, one way or another, you’ll fall down before me.

(HAMAN exits right with an evil laugh, as the NARRATOR enters.)

NARRATOR: When Mordecai learned what Haman had done, he tore his clothes, put on
sackcloth and ashes and sat at the King’s gate in deep distress.

(Music begins as the NARRATOR continues.)

(During the narration, MORDECAI enters from stage left with a scroll and a
quill. He sits and prepares to write, as ESTHER enters from stage right with
her own scroll and quill. She sits a good distance away from MORDECAI
and thinks for a moment. In order to increase the sense of distance between
the two characters, they face away from each other slightly with MORDECAI
looking into the distance downstage left, and ESTHER looking toward down-
stage right. As they say their lines, the two speak slowly and mime writing
on their scrolls.)
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ESTHER: Dearest Mordecai, Go, and gather all the Jewish people of the city to fast
and pray for me, and I will pray as well. And after three days I will go to
the King, even though it is against the law. (music ends)

270

MORDECAI:

E A/E

My Dearest Daughter, if you remain silent, you will perish anyway.
And who knows? It may be that God has placed you in the palace
for just such a time as this.

B/E E 265 A/E B/E E E A/E B/E E

C

ESTHER:

F/C

Dearest Mordecai, no one may approach the King without being summoned.
All who break this law are put to death. The only exception is for the King to
raise his golden scepter and spare your life.

G/C C F/C
260

G/C C C F/C G/C C *

G Am/G F/G G F/G G Pause

*Fermatas only if necessary

ESTHER: And if I die, I die. (MORDECAI exits as ESTHER kneels and looks up toward
God by focusing on a point high on the back wall behind the audience.)
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F C/E Dm7 C/E F9 Dm7/G
day that I was made, and I know you go be side me when I’m a

Dm7 G Am Em/G
when dark ness falls. For you

280

whis pered in my heart beat on the

G/B Am F9 C/E
though my voice is small. In the night, be near me

C Dm7/C C Dm7/C C Dm7/C

With tender simplicity (  = 72) 275 ESTHER:

Might y One, you hear me,

15
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Am/G Dm 5 C/G Dm7/G

290

fly be yond the sea, I will find you there wait ing for

Dm7 G 3 Am

3 3

Am/G
ev ’ry where I go.

3

If I rise on the wings
3
of the dawn, or

3
3

E Am F C/E
search the depths be low, I know your arms will hide me

3
3 3

C 3 F

3

C/E

3

fraid.

(ESTHER stands) 3

If I

285

climb

3

to the heights
3
of a moun tain, or

3

Wings of the Dawn
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3

Dm7 C/E F9 Dm7/G C
know you go be side me when I’m a fraid. If I

Am Em/G F C/E

whis pered in my heart beat on the

300

day that I was made, and I

G/B Am F9 C/E Dm7 G
though my voice is small. In the night, be near me when dark ness falls. For you

C Dm7/C C Dm7/C
me.

ALL: unis.

Might y

295

One, you hear me,

16

17

Wings of the Dawn
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Dm7/G C
find you

ALL:

there,

I will find you there,

wait

wait

ing

ing

for

for

me.

me.

3

Am

3

Am/G Am/G Dm 5
rise

3
on the wings

3
of the dawn, or

310

fly be yond the sea,

ESTHER:

I will

F C/E Dm7 G
3

know your arms will hide me,

For where you

ev

are

ery where I

I

go.

go, 3

If I

3 3 3
3

F

3

C/E

3

E Am
climb

3

to the heights
3
of a moun tain, or

305

search the depths be low, I

C/G

Pause

Wings of the Dawn
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increasing in intensity

way for the King,

(strike)

make way for the King,

(strike)

make way for the King,

(strike)

crashing chord

way for the King,

(strike)

make

(The KING enters from stage right or down a side aisle, carrying a
scepter and surrounded by the GUARDS and HAMAN in formation)

way for the King,

(strike)

make

320

way for the King,

(strike)

make

NARRATOR: On the third day, Esther took her place
in the inner court of the palace in front
of the King’s hall. (exits)

315 Chime ALL:

Make way

E

for the King,

(strike)

make

18

Pause

(The NARRATOR enters as ominous music is heard. ESTHER slowly steps
to a new position and kneels.)
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(During the chant, the GUARDS, HAMAN, and the KING march slowly toward
ESTHER, who is kneeling with her back toward the formation. The GUARD
CAPTAIN leads the procession with his spear pointing forward, stabbing in
front of him with each “strike”. It is clear that if ESTHER does not move, the
spears will eventually stab her. Everyone in the formation stares straight ahead
with stern expressions, oblivious of the woman in their path. It is as though a
slow train is rolling down a track, and ESTHER is in its path. The chant builds
in intensity, as the rest of the CROWD lean forward and look on in growing hor-
ror. On the last “Make way for the King,” ESTHER stands and faces the spear.)

ALL: (loud gasp of shock as ESTHER stands)

(The KING immediately holds up his hand and the formation stops.
ESTHER lowers her head and looks at the floor, resigned to her fate. There
is a moment of silence, and then the KING slowly walks forward and stands
beside ESTHER. He looks at her sternly, and then his look softens. With
slow deliberation, he raises his scepter. ESTHER looks up in wonder, and
then hesitantly reaches out and touches the scepter.)

ALL: (soft sigh of relief, as they relax)

(The KING lowers the scepter, and then gently places a hand on ESTHER’s
shoulder.)

KING: What is it, my Queen?

ESTHER: My King, I have a favor to ask.

KING: It is written: “When courage speaks, a wise man listens.” (announcing it to
ALL) Let the whole world know—this woman may ask me for anything, even
up to half my kingdom!

ESTHER: Thank you, gracious King. My request is this: I want you to come to a spe-
cial banquet I’m preparing. You too, Haman.

HAMAN: (moving to stand beside ESTHER) How thoughtful of you, Queen.

KING: And then what?

ESTHER: And then, Your Highness, I’ll reveal what’s on my heart.

HAMAN: Oooo . . . that’s mysterious. You’re going to surprise us?

ESTHER: (significantly, looking at HAMAN) I’m certainly going to try.

KING: (offering her his arm) Once again, my favored Queen, ask for whatever you
want and I will grant it.

(The KING exits right with ESTHER as NARRATOR enters. Some of the
cast exit to become PEOPLE OF ISRAEL and the rest of the cast move
back upstage. HAMAN lingers for a moment downstage and then, as the
NARRATOR speaks, he circles upstage also.)

NARRATOR: That day, Haman hurried home in high spirits, confident of his power and position.
And there he called together his friends and family for a party in his own honor.

(NARRATOR exits. HAMAN’s FRIENDS gather around HAMAN on stage
left. ZARESH sits nearby.)

HAMAN: My darling, Zaresh . . . friends . . . Thank you so much for coming. Tonight I want
to share some wonderful news. Queen Esther has personally chosen me—and
me alone—to be a special guest at a great banquet for the King tomorrow night.

FRIENDS: Oooooo.

HAMAN: So I have just one thing to say to all of you . . . I’m king of the world!!!
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Cm
Now

HAMAN:

it’s time to cel e brate the end of ev ery thing I hate.

325 Lively (  = 120)
Cm G

19

ALL: (Applaud and cheer.)

HAMAN: Thank you. You like me . . . you really, really like me.

ZARESH: (standing and crossing to HAMAN, gushing) Of course we do, my Persian
peanut. Everyone loves you.

HAMAN: Well, not everyone.

ZARESH: No?

HAMAN: No. There’s that horrible Mordecai who sits at the King’s gate every day and
mocks me!

ZARESH: Well, don’t you pay any attention to him.

HAMAN: I’m sorry, my precious kumquat. I just can’t help it.

ZARESH: (getting a sudden idea) I know, my little lotus blossom! (She pinches HAMAN’s
cheek.) Why don’t you build a seventy-five foot sharpened pole and hang
Mordecai from it tomorrow? Then you’ll be in a good mood for the King’s din-
ner.

FRIENDS: Hey, good idea, Yeah, Sounds great etc.

HAMAN: (taking ZARESH’s hand) Ah, my little Turkish Delight. You always know how
to cheer me up. I’ll talk to the King about it first thing in the morning.

ZARESH: (putting her other hand on top of HAMAN’s) And until then, my succulent fig,
you can tell us again about your wonderful plans.

FRIENDS: (as the music begins) Yes, speech! Speech! Speech!
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Cm Fm Cm
skill.

ZARESH and HAMAN:

A man with brains and i ron

340

nerve.

HAMAN:

I’ll

Fm Cm Fm

335
HAMAN:

I’m a man who had the will to make a plot with se cret

Fm G
mor row face a day to die.

ALL FRIENDS:

ZARESH: We’re all with you, Darling.

Yeah.

Fm G Cm

ALL FRIENDS:

FRIEND 1:

got that right! Etc.
Yeah! Right! You

Yeah, we’ll show them!

330 HAMAN:

Is ra el and Mor de cai to

It Would Take a Miracle
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Fm7 B 7

ZARESH and HAMAN:

And

350

it would take a mir a cle,

B7

3

D7

ZARESH:

Who will rise and who will fall?

HAMAN:

There’s on ly one who knows it all.

Fm7 B E maj Cm7
there’s a plan no one can see, a

345

fi nal day that waits for me.

G Cm
get the things that I de serve.

FRIEND 2:

Three cheers!

ALL FRIENDS:

Ha man, Ha man, Ha

HAMAN:

man! For

20

It Would Take a Miracle
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Faster, in one
Dm

for HAMAN, ZARESH, and FRIENDS sing with the PEOPLE OF ISRAEL.)
OF ISRAEL enter and take their places on the right side of the stage. All except
(HAMAN, ZARESH, and FRIENDS freeze until they sing again. The PEOPLE

360

C E /B B7 B 7 E

it would take a mir a cle to save them now!

Dm 5 B 7 E Fm7 B Gm7 Cm7

HAMAN:

this I vow!

and FRIENDS:
ZARESH, HAMAN,

Yes, it would take a mir a cle,

355

it would take a mir a cle,

Gm7 Cm Fm7 B

it would take a mir a cle, it would take a mir a cle,

21

It Would Take a Miracle
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there’s a ru ler high er still

385

who has an e ven

A9/D AmM7/D E/A B /D Dm/A

e vil lies has planned a day for

380

us to die. But

AmM7/D E/A B /D Dm/A Dm

370

pray to God it’s not too late. Ha man

375

with his

Dm A9/D

365 ISRAEL:
PEOPLE OF

Now it’s time to fast and wait and

It Would Take a Miracle
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it would take a mir a cle,

405

this is true! And if you need a mir a cle,

Dm Gm7 C7 Am7 Dm7
And it

Tempo I (  = )

would take a mir a cle, it would take a mir a cle,

A Dm Am Dm Am
turn a

395

king dom up side down.

400

Dm Gm7 Dm
strong er will, who

390

has the pow er to sur round and

(  = )
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It Would Take a Miracle
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3

E7

Who will rise and who will fall? There’s on ly one who knows it all.

Who will rise and who will fall? There’s on ly one who knows it all.

Gm7 C Am7 Dm7

there’s a plan no one can see, a fi nal day that waits for me.

410

there’s a plan no one can see, a fi nal day that waits for me.

Am7 Dm7 D F/C D 7 C7 F

HAMAN, ZARESH and FRIENDS:

For

real ly need a mir a cle, nev er un der es ti mate what

PEOPLE OF ISRAEL:

God can do! For

It Would Take a Miracle
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take, take a mir a cle to save them now!

real ly need a mir a cle, nev er un der es ti mate what God can do!

Gm7 C7 Em 5 C7 F Gm7 C7

mir a cle, this I vow! It would

it would take a mir a cle, this is true! And

420

if you need a mir a cle,

3

Gm7 C7 Am7 Dm7

It would take, take a

415

And it would take a mir a cle, it would take a mir a cle,

Pause

It Would Take a Miracle
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(HAMAN exits right and the NARRATOR enters, as ALL move upstage and
sit. The KING enters and sits on his throne.)

NARRATOR: Much later that night in the palace, the King could not sleep.

KING: Keeper of the Records!

RECORD KEEPER:(stepping forward) Yes, Your Highness.

KING: Read to me from The Book of the Great Deeds of Government.

(The RECORD KEEPER moves to pick up a book.)

HAREM KEEPER: Fabulous idea, Your Highness. That’ll put you to sleep for sure!

KING: (to RECORD KEEPER) Just start anywhere.

RECORD KEEPER:(after clearing throat) On the tenth day of the fifth month in the fourth year of
the reign of the Mighty King of Persia, two men plotted to kill the King. But
the King’s faithful servant Mordecai overheard the plot and reported it, thus
sparing the King’s life. Later, on the fifteenth . . .

KING: (standing) Stop! I remember when that happened. Did we ever reward this
Mordecai?

RECORD KEEPER:(checking the book) Uh . . . no, Your Highness.

HAREM KEEPER: Oh, tacky, tacky, tacky.

KING: We should do something.

HAREM KEEPER: Oh, Your Highness, do I see a brainstorm coming?

KING: I don’t know. Where are my advisors when I need them?

(SERVANT 2 enters from stage right with HAMAN close behind.)

SERVANT 2: (coming to attention) Announcing the amazingly convenient arrival of Prime
Minister Haman.

(HAMAN steps toward the KING, and the KING moves to meet him.)

KING: Haman! Just the man I want to see. (The KING claps a hand on HAMAN’s
shoulder and leads him downstage.) How should I honor someone who has
done me great service?

(HAMAN suddenly warms to the thought that the KING wishes to honor him.)

HAMAN: You want to honor someone?

KING: Yes.

HAMAN: (fawning over the KING and brushing specks of lint off his shoulders)
Someone close by, perhaps? Who’s always looking out for you?

(HAMAN poses expectantly.)

KING: You’ve guessed it then.

HAMAN: I think so! Well, give “that person” one of your robes, put him on one of your
horses, and get one of your princes to parade him around the streets of the
city proclaiming: Here is a man the King wishes to honor!

KING: Splendid idea!

HAMAN: And can I modestly ask, O King—am I to be the one?

KING: Yes, if you want to!

HAMAN: Oh, thank you, King!
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KING: You will be the one to lead the horse.

(The KING starts to exit right)

HAMAN: To . . . lead the horse?

KING: (turning back) Yes, just as you said. Now go get everything ready. I want to
honor my faithful servant Mordecai this very day.

(KING exits)

HAMAN: Mordecai?

HAREM KEEPER: Yes. Doesn’t that just make your heart beat faster?

HAMAN: (moving toward the NARRATOR) Mordecai?!

(MORDECAI enters and circles to HAMAN’s right.)

NARRATOR: So Haman was forced to honor Mordecai, the man he hated.

HAMAN: (whining) Oh, no . . .

MORDECAI: Hello, Haman. Good to see you again.

HAMAN: (to NARRATOR) Please . . . do I have to?

NARRATOR: It’s in the script. We wouldn’t want to cut anything from your big part.

HAMAN: It’s impossible. We don’t have a horse.

NARRATOR: (reaching offstage and handing him a stick horse) Use your imagination.

HAMAN: You gotta be kidding. This is ridic . . .

NARRATOR: (interrupting) And before Haman had time to object further, he found himself out
on the streets of the city. And there he led Mordecai up and down, shouting:
This is a man the King delights to honor. (to HAMAN) Go ahead, shout it out.

(MORDECAI takes the horse, and HAMAN holds the reins.)

HAMAN: (disgustedly) This is a man the King delights to honor.

CROWD 10: (stepping forward) What did you say?

(HAMAN starts to trudge stage right, leading the horse.)

HAMAN: (louder, through clenched teeth) This is a man the King delights to honor.

CROWD 11: I’m sorry. Could you repeat that just a little bit louder?

HAMAN: (shouting at CROWD 11) This is a man the King delights to honor!

CROWD 12: (pinching HAMAN’s cheek) Ah . . . I think somebody’s got a little love in his
heart.

(The GUARD CAPTAIN enters quickly from stage right, carrying a toy horn.
He steps up on a box).

GUARD CAPTAIN: (coming to attention) Prime Minister Haman!

HAMAN: (irritated, moving to GUARD CAPTAIN) What?

GUARD CAPTAIN: (in a commanding tone) The King has summoned you to the palace. The
banquet is about to begin.

(The GUARD CAPTAIN turns and blows the toy horn right into HAMAN’s face.)

HAMAN: I’m getting a very bad feeling about this.

(As the music begins, all spread across the stage to dance. The KING,
ESTHER, and MORDECAI reenter as NARRATOR exits.)
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all. This is the day, this is the

ESTHER:

hour, the

Am D G C/E D/F G
fill ing the hall. This is the day, this is the hour, the
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ALL: unis.

This is the day, this is the hour, a

430

sense of ex cite ment is

Brightly (  = 66)
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this is the hour,

ESTHER:

for nam ing to whom I be long.
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ALL: div.
440

This is the day,
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This Is the Day
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slightly broader

This is the day, this is the hour, a sense of ex cite ment is

A D/F E/G A Bm7 E A

div.

This is the day she fac es a power,

unis.

with on ly the pow er of

460

grace.

E/A A D A/C Bm7 E
this is the hour, the
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King in his glo ry, the Queen in her place.

Gm7 Gm7/C F A D/A

see where the mys t’ry will go. This is the day,

Bm7 E7
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This Is the Day
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B

div.

all!

The CROWD kneels or sits on all sides.)
several steps to his left, and HAMAN to his right.
center in front of his throne. ESTHER stands
(At the end of the song, The KING stands upstage

475

KING: (announcing grandly, over
a tremolo) And now Queen
Esther, the moment has come.
It’s time to announce your request
to the whole world. The one thing
you wish from me, even up to half
my kingdom is…?

E B /D Cm7 B /D Cm7

cresc.

Cm7/F

(ALL gesture toward ESTHER)

Queen tells her se cret, the Queen tells her se cret, the

470

Queen

cresc.

tells her se cret to

Cm7 F B E /G F/A B

365

fill ing the hall.

div.

This is the day, this is the hour,

unis.

the

(audience applauds)

B /D Cm7

Pause 26 Pause

(The piano tremolo stops.)

ESTHER: My life and the life of my people.

(ALL glance around with a puzzled murmur.)

KING: What?

ESTHER: Your Highness, there is someone in your kingdom who wishes to kill me.
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ALL: (gasp)

KING: Who would dare such a thing?!

ESTHER: The man I’m talking about is in this very room.

ALL: (bigger gasp)

(HAMAN rushes over to ESTHER and stands with his back to her, arms out-
stretched, as if to shield her from harm.)

HAMAN: Don’t worry, Your Majesty, I’ll protect you.

ESTHER: (moving away from HAMAN) This man is also planning the death of my 
family and friends.

ALL: (bigger gasp)

KING: Tell me his name, and I will show that man the end of his plotting!

ESTHER: Your Highness . . . (pointing to HAMAN) this is the man . . . Haman!

ALL: (cry out)

KING: Haman!

ESTHER: Yes, O King. I am one of the people of Israel, the very people this Haman is
planning to destroy.

KING: (to HAMAN) What is the meaning of this!?

HAMAN: (cowering away) Wait, there’s been a terrible mistake.

KING: (stepping toward HAMAN menacingly) Indeed there has!

HAMAN: (dropping to his knees and groveling as the KING circles behind him) Now,
Your Highness . . . Oh Great and Merciful and . . . Forgiving . . . Father of All
. . . don’t do anything hasty. Remember, it is written: “If you . . . if you’ve got a
hot potato . . . uh . . . let it cool down for a while before you chew on it!”

KING: I cannot stand to be in your presence! And I must think before I act! (The
KING storms out, almost growling with anger.) Arrrrrrrr!

ALL: (as the KING exits with the GUARD CAPTAIN) Oooooo . . .

HAMAN: (standing and crossing to ESTHER) Queen Esther, believe me, I had no
idea you were one of those lovely people of Israel. Of course, when I said I
wanted to kill all of you, I meant it in the best possible way . . . (Throwing
himself to his knees and wrapping his arms around her legs.) Ooooo,
please, please, please, don’t let him kill me . . .

ESTHER: (struggling to pry his arms loose) Please, let go of me!

(HAMAN’s grasp slips to one leg as ESTHER tries to pull away.)

HAMAN: I always thought you were a very nice person. Really I did.

ESTHER: Please stop! You’re hurting me!

(HAMAN’s grasp slides all the way down to ESTHER’s ankle, and she ends
up dragging him across the stage in her struggle to get loose.)

HAMAN: No, no, no. I love you, I love you, I love you, really I do . . .

(The GUARD CAPTAIN rushes back on, blowing a whistle loudly. He is fol-
lowed closely by the KING. The two stand over HAMAN, and the CAPTAIN
threatens him with a spear.)

ALL: (gasping cry) Ah!
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480

starts to stamp their feet in time to the chant.)
(The GUARDS begin to circle HAMAN, as the CROWD

HAMAN: (over the chant) Come on, what are you doing?

ALL:

Death

(stamp)

to Ha man!

(stamp)

Death

(stamp)

to Ha man!

accelerates as it grows in volume.)
up the chant, which gradually

(The entire CROWD begins to close
in slowly behind the GUARDS, picking

(stamp)

Death

(stamp)

to Ha man!

(stamp)

tempo follows chant

GUARD CAPTAIN:

Ominously
loud whisper)
(almost in a

Death to

ALL GUARDS:

Ha man!

ominously at first)
(softly and

Death to Ha man!

27

KING: Silence! (HAMAN stops wailing.) It’s not enough that you plot against my
Queen. Now you would put your hands on her in my own palace? Well, I say
it is written: “You . . . are . . . dead . . . meat!”

(The GUARD CAPTAIN blows his whistle again and the GUARDS surround
HAMAN, pointing their spears toward him.)

HAMAN: (looking around, fearfully) Now wait just a minute . . .

(The GUARD CAPTAIN forces HAMAN to center stage with his spear.)
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Death

(stamp)

to Ha man!

(stamp)

Death

(stamp)

to Ha man!

(stamp)

ALL: (shouting with GUARD
CAPTAIN leading)

Deeeaaaath!

crash
Cymbal

485

Death

(stamp) faster and faster

to Ha man!

(stamp)

Death

(stamp)

to Ha man!

(stamp)

time he moves to escape, he is blocked by spears.)
(HAMAN tries to get out of the circle, but every

Death

(stamp)

to Ha man!

(stamp)

Death

HAMAN: (desperately) Now wait…

(stamp)

this isn’t funny…

to Ha man!

(stamp)

Pause

HAMAN: (ad libs) Stop, let me go, this isn’t right… (etc.)

(As ALL shout, HAMAN drops to his knees and the GUARDS raise their
spears menacingly over him.)

HAMAN: (yelling loudly over the noise, as he drops to his knees and covers his head)
Stop!!! (ALL stop and the GUARDS move so HAMAN can be seen clearly.
There is a moment of silence.) I don’t want to do this any more.

(ALL take a step back from HAMAN. The NARRATOR, who has entered
during the chanting if not already on stage, crosses slowly over to HAMAN,
carrying the book.)

NARRATOR: What’s wrong . . . Isn’t this the role you were born to play?
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hid den hand be hind the things we

495

see, that

A A /D A A /D A D /A

Reverently (  = 88)
ALL, except

HAMAN:

We know there is a

490 28

HAMAN: (hesitantly, removing his hat) O.K. . . . Maybe I was wrong. I guess . . . I just
thought it was the most important part.

NARRATOR: It’s not?

HAMAN: I don’t know. I mean . . . I didn’t know it ended like this.

KING: (to NARRATOR) How does it end?

NARRATOR: (reading from book) Because of the faithfulness of Esther, Haman’s plan was
defeated, and Haman received the very punishment he had planned for Mordecai.

ALL: Ooo.

HAMAN: (quickly) O.K. I admit it. (He removes the King’s ring and hands it to
MORDECAI.) Maybe some other parts were more important than mine.

MORDECAI: Thank you.

(HAMAN moves to one side and sits dejectedly with his back toward the rest
of the cast.)

NARRATOR: (to audience, narrating) And so the people of God were saved.

(NARRATOR closes the book and returns it to the music stand as the music
begins. ALL direct the song to God by focusing on a point high on the back
wall behind the audience.)



61

G m 5 A/C Am/C E/B F /A

ESTHER leads HAMAN toward MORDECAI and kneels.)
glance to MORDECAI who is now looking at him with encouragement.
(HAMAN looks at ESTHER who gestures toward MORDECAI. HAMAN shifts his

know that when we kneel, and of fer up a

505

bro ken heart, God’s

A /D A

slightly faster

E F 7/E D m7 G m7

a hand on his shoulder.)
moves to HAMAN and gently puts
to kneel, one at a time. ESTHER
MORDECAI and the KING begin
(A number of the cast including

be. And

500

though

slightly faster

our part is small and weak, we

A D /A E /A A E /G Fm7 B m9 B m7/E

guides un til at last we find the place we need to

A Simple Prayer
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B m9 D /E E sus F

slowing

G A

515

find our place, and find our place in you.

slowing

B m/E E A Cm Fm Fm/E

through, O lov ing God, we see your face and

A D /A E /A A E /G Fm7 Fm7/B B
so we say a

510

sim ple prayer, that when the day is

F m/A F m/B B

slowing

E sus4 E

and ESTHER. ALL focus on God for the remainder of the song.)
(HAMAN stands hesitantly and then comes to a decision—kneeling beside MORDECAI

pow er is re vealed.

slowing Tempo I

And

E 7

29

No Pause

A Simple Prayer
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segue

525

NARRATOR: And whenever the story is told, all God’s
people—great and small—celebrate the One
who has placed us where we are for a reason.

F/C C Dm/C

HAREM KEEPER:
So…let’s celebrate

ALL: (cheering)
Weeeooo! Etc.

HAMAN: A prime minister…,

C F/C C

A faithful servant…,
MORDECAI:

F/C

And many others.
HAREM KEEPER:

C

(The KING, ESTHER, HAMAN, MORDECAI, and the HAREM KEEPER stand and face the audience.)

NARRATOR:

Very slowly
C

we needed to tell a story.
see we had everything
Well, I think you can

following dialogue

F/C 520

KING: A king…,

C

ESTHER: A queen…,

F/G

Dm7/G

30
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3
G Am

3
Bm 5

3
E

called

3

by the name

3

of the God

3

who is true, true to the end.

F Dm7 Bm 5 Am Am Dm7
God is our God, for

535

ev er a men! We are the ones

E Am F G Am
God is our God, we will pro claim.

With driving energy (  = 144)
Am F

530
Dm731
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A Bm7 Esus

550

God’s truth will o ver take the lies of those who hate,

F m Bm7 E
The loy al God of Is ra el is ris ing to de fend.

Esus D/F A/E
roy al ri der, rac ing with the wind:

545

Am A Bm7
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Send the word by

E Esus/F E/G A E/G

E Esus/F E/G A E/G

32

God Is Our God
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3
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3
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God

3

who is true,

G Am F Dm7 Bm 5 Am

560

we will pro claim, God is our God, for ev er a men!

E Bm7 E Am F
brate! God is our God,

D A/E D C m7 Bm7
un til a day of

555

sor row is a day to cel e

33

God Is Our God
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and ALL gesture toward him.)
(MORDECAI stands up on a box

Raise a cry for Mor de cai, who had the faith to pray.

Bm7

ALL applaud.)
(ESTHER bows as

575

Bm7 D A/E
Give a shout for

570

Es ther who was brave and faced the day.

shouting

Es ther!

E Am A
true to the end.

(ESTHER stands up on a box
and ALL gesture toward her.)

Esus E Esus/F E/G A E/G

E

34

God Is Our God
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make a noise to
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tell the world that e vil will not win!

Esus D A/C
pow er used to

poses. ALL gesture toward him.)
shamelessly, making muscle flexing
(HAMAN stands up on a box and mugs

help the cause of sin, we’ll

F m

585

When we wit ness

A Bm7

580
shouting

Mor de cai!

as ALL applaud.)
(MORDECAI bows

E

E Esus/F E/G A E/G

God Is Our God
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God is our God, we will pro claim.

E Bm7/E
win!

600 who bows and ALL applaud.)
(ALL gesture to the KING

D C m7 Bm7
make a noise

box beside him. HAMAN then jumps off the box.)
(HAMAN shrugs and helps pull the KING up on the

to tell the world that e vil will not

Bm7 E

(ALL boo vigorously, making thumbs down motions.) 595

We’ll

Eno3 E/G

35

God Is Our God
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Dm6/E Am Bm7 A
true to the end.

615

God

div.

is our God!

Am Dm6/E Am
true to the end,

3
G Am

3
Bm 5

3
E

called

3

by the name

3

of the God

3

who is true,

610

true to the end,

Dm7 Bm 5 Am Am Dm7

605

God is our God, for ev er a men! We are the ones
F

Bm7/E

God Is Our God




